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CHAPTER 4

Kroisos and the Oracular Economy

WITH THE SAMIAN STORIES, the motif of counterfeiting led us to the com-
plexities of gift exchange—a system multiply nonﬁ.nmﬁ& at the _méwm .om
cosmos and community. The same contest of paradigms over the validity
of cosmic and human gift exchange informs the narratives around one
of the most familiar figures in Herodotus’s Histories: H_,.o:..om, tyrant om
Lydia. Gregory Nagy has recently focused on _A.Hommom_. arguing that he is
a traditional figure, with a coherent signification, within the forms of
Greek ainos (subsuming thereby both epinikion and Iﬂd.&oﬂ:m“w prose
account).! It will be my contention (and the purpose of this nrwmﬁnnv to
" argue that Greek texts offer us, in fact, many m__m...ﬁmﬁ Qm&n.omm of
Kroisos, conditioned at least partly by their implication in a pelitically
interested struggle over regimes of value. Hrmﬂ is to say, rather :.Su
seeing Kroisos as a single figure whose ambiguities Gomnim and negative)
correspond to the doubled message of ainos, I would like to read the
Lydian dynast instead as an emblem for mmmﬁ-mxmrmnmn Hw_m.noum“ appro-
priated differently by different ideological positions S,:.TE the Greek
city.2 As with the Samian stories, the different representations om.nOmEom
and community will turn out to be connected; we shall find that m_:dnmﬁ:ﬂ
patterns of community and political power entail and are predicated on
competing cosmic models. o
For the purposes of the argument, it is necessary to Rm.& the mm_b_.w_mu
Kroisos and the Herodotean version separately, to appreciate EQ« differ-
ent inflections of the theme of generosity. Thus, rather .ﬁrmu using one
tradition to supplement the other, to supply its “implicit meaning,” as
Nagy does, | will consider first the epinikian uses of H.O.o_m.um 8.& then
turn to Herodotus’s account to observe the changes he rings on this stock

praise figure.®

i Nagy 1990b: 215-313

2For a comparable divergence from Nagy 1990b, cf. Kurke 1992,

3 For examples of Nagy’s use of epinikion and Herodotus to “read” each other, see Nagy
1990b: 278-79. Other trearments of Kroisos in Bacchylides and Herodorus nEwrm..ﬁna the
contrasts between the two accounts: see Segal 1971, Crane 1996. Segal 1971 articulates
the contrast within the framework of a humanistic reading: :.ﬂ_w two treatments .om the
Croesus story exemplify basic differences becween archaic and n_mmﬁn&.wn. The mnn_._.m.n poct
concentrates on externals. . . . Herodotus brings out the inner dimension of the action. . ..
Bacchylides’ narrative is god-centered; Herodotus focuses on man” (Segal 1971: 49). My
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- L KROISOS IN EPINIKION

It is commonly acknowledged that Kroisos’s main association in classical
Greek literature is with the generosity of the gift. As Nagy observes, “The
generosity of Croesus is a traditional theme of epinician song, worthy
of direct comparison with the generosity of the given patron who has
commissioned the given epinician poem and who is destined to be praised
in that poem.™ The notion of Kroisos as a stock figure for gift exchange
is an important one, but it must be read within the larger political and
ideological functions of epinikian poetry. For Nagy is right to assert that
the generosity of Kroisos is a traditional theme of epinikion, but we
should note that this theme is demographically circumscribed within the
corpus. Kroisos serves as comparandum only within two poems composed
for Hieron, tyrant of Syracuse. As I have argued elsewhere, the rhetoric
of epinikion diverges significantly in the odes to tyrants from what we
might call its “ideological baseline” in the celebration of private citizens.
In the odes for tyrants, hyperbolic praise of the patron’s power and wealth
are not constrained by the need to allay citizen phthonos, “envy.”” This
observation requires further unpacking and contextualization, since for
both Pindar and Bacchylides, their only tyrannic patrons are Sicilian—
the Deinomenid tyrants of Gela, Syracuse, and Aitna and the Emmenid
dynasty of Akragas. What is it precisely in Deinomenid and Emmenid
ideology that evokes such hyperbolic praise? In the case of the Deinomen-
ids (the brothers Gelon, Hieron, and Polyzelos), this is at least partly
because they emerged from the local aristocracy “as a bulwark of the old
order against the demos.” In contrast to the archaic tyrants of mainland
Greece, the Sicilian despots did not rise to power as champions of the
people.® Gelon and Hieron traced their ancestry back to one of the original
colonists of Gela and held the hereditary priesthood of the infernal gods
in that city, so they were certainly members of the local aristocracy. Gelon
gained possession of Syracuse after an inauspicious and chaotic attempt

interpretation will build on Segal’s insights, but attempt to inflect them ideologically and
politically. My reading also has much in common with Crane 1996, who sees a conflict
of paradigms played our between Bacchylides and Herodotus, though he does not focus
on gift exchange and the conflict of exchange systems, nor on the political struggle these
exchanges beroken within the city.

*Nagy 19%0b: 278,

f Kurke 1991: 195-224; in contrast, Nagy 1990b: 175-98 does not distinguish between
the rhetoric of praise for private citizens and that for tyrants.

“ On the Sicilian tyrants, see How and Wells 1928: 1195 (ad Hdr. 7.156), 338-39;
Andrewes 1956: 128-42 (quote taken from p. 135). Of course, the archaic ryrants of
mainland Greece were, to all appearances, also aristocrats, but in general, they seem to
have supported civic and egalitarian interests against the traditional aristocracy; cf. How
and Wells 1928: H.338—47; Andrewes 1956: 7-116; McGlew 1993,
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at democracy and consistently aligned himself with the Gamoroi, n.?w
Syracusan landowning class. Gelon’s aristocratic outlook and sympathies
are nowhere clearer than in Herodotus’s account of his treatment of the
rebellious subject-city of Megara Hyblaea:

The rich [lit., the fat] among them who had organized the war and were
expecting to perish on account of this, he led off to Syracuse and made
citizens; the demos of the Megarians, on the other hand, not being responsible
for this war and [so] not expecting to suffer anything bad, these too he led
to Syracuse and sold for export [as slaves] from Sicily. And he did this satne
thing to Euboia in Sicily, having divided up the population. And he did
these things to both these groups believing that the people are a thing most
unpleasant to live with (voplouag dfjpov eivar ovvolxnua dyopridtatov).
(Hdt. 7.156.2-3)

It has been suggested that Herodotus’s striking phrase ouvoinnpa mhxo.ou,-
throrov (“a thing most unpleasant to live with®) represents Gelon’s
own words.” However that may be, the phrase conjures up the image of
aristocratic power so absolute that it can eclipse ot negate the polis order:
the measure of value is aristocratic charis; the implicit comparandum the
noble oikos. And yet how can a city exist without a demos or an aristoc-
racy without a city?

It is precisely the extremity of this position that reveals the nmmmaom
of Deinomenid power. The notion of the common people as sunoikéma
acharitotaton seems an eminently aristocratic one, but one no Greek
aristocrat could or would put in action as Gelon did, wiping a Greek
city off the map.? For the Deinomenids exercised power on an unprece-
dented scale: both Gelon and Hieron uprooted whole populations, trans-
planted cities, founded new ones, and sought ranor.“ honors.* >m Moses
Finley observes, “There was something self-consciously m._.nrm:nu even
*heroic® about them, and more than a touch of megalomania.”"

That is to say, the Deinomenids’ extraordinary deployment of power
can be read as the logical extrapolation of heroic aristocratic ideology,
but one that thereby rendered the model from which it mﬂnnmn& utterly
inadequate. The Syracusan tyrants seemed both of Q..n aristocracy and
qualitatively different—better, more heroic, even godlike, And what was
true in the domain of power also applied in the sphere of wealth and its
display. The wealth of Syracuse was proverbial. Thus the story preserved

7 Andrewes 1956: 135. . o

¥ Contrast Gelon’s policies with the statements of Theognis, 9&0 can say that ’ the deiloi
have no charis” {Thgn, 854} but does not for that reason advocate liquidating the city as such.

? For these extraordinary activities of the Deinomentds, see Hdr. 7.156, D.S. 11.49, 66,
Strabo 6.2.3/268.

1 Finley 1979: 55.
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in Strabo (6.2.4/269) that the Delphic oracle offered the city’s founder
Archias a choice of “health or wealth”—when he chose “wealth,” the
Pythia alloted Syracuse to him. After 480, this native prosperity was
enhanced by the huge indemnity exacted from the Carthaginians after
the Battle of Himera, a Sicilian victory Pindar pregnantly termed mhottov
atEpavol’ dyéowyov (“a lordly crown of wealth,” P. 1.50)."" And we
know that the Deinomenids made very visible use of their vast wealth—
thus Herodotus’s acknowledgment that they exceeded even Polykrates
in megaloprepeia (Hdt. 3.125.2).

But while the Deinomenids surpassed the Greek world in the scale and
scope of their wealth and power, they still aspired to acceptance by the
larger Hellenic community—expeciaily by the Hellenic aristocracy. Moses
Finley notes the reluctance of the Deinomenids to give themselves an
official title on their coins and dedicatory inscriptions, and offers the
following explanation: “This touch of reticence was one facet of a larger
concern to be accepted and to have their greatness acknowledged through-
out the Greek world, and that at a time when tyranny had effectively
disappeared in Greece proper and the once neutral word ‘cyrant’” had
become, in many quarters, strictly pejorative, a synonym for ‘despot.’
The one entrée the Sicilians had was through their wealth, with their
victorious chariots and their very rich gifts and dedications to the major
shrines.”" The pursuit of bippotrophia and the lavish dedications at
Panhellenic shrines imply a particular andience—the rich and powecful
interpolis elite who gathered at Olympia and Delphi to network and
engage in their zero-sum contests of prestige.”

In this policy of winning the approval of the Panhellenic aristocracy,
Gelon seems to have succeeded much better than did his brother Hieron.
Thus Diodorus Siculus tells us that Gelon was remembered for his fair
and humane treatment of those he conquered, and the “gentleness” of
his rule (D.S. 11.67.2-3). Hieron, in contrast, seems to have lost the vote
of history, which stigmatized him in the harshest terms. Again according
to Diodorus Siculus, “He was greedy and violent and, in general, com-
pletely the opposite of [noble] simplicity and gentlemanly quality” (fjv
yag »al guhdgyvgog xol Picnog xel xadéiov Thg GEhOTITOS AL xatho-
x&yabiog dAhotountarog, D. S. 11.67.4). The terms of this denunciation
reveal by their negation the status and legitimacy Hieron sought, for they
expose him as a failed aristocrat in the language of metals. Tellingly, he

" Gildersleeve 1890: 246 notes the literal force of this phrase: “The booty gained at
Himera was immense,” For the enormous indemnity paid by the Carthaginians {including
a crown made of 100 talents of gold), cf. D.S, 11.26.2-3.

12 Finley 1979: 36.

¥ See Kurke 1991: 85-159.
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is greedy for money {uhégyugog), while he lacks the qualities of “purity”
(mAoTnTog) and “sameness™ {G@ihoTgubtatog) that constitute true Ralo-
kagathia. Thus, within the terms of this representational struggle, Hieron
seems to have had all the more need to project an image of aristocratic
“purity” and generosity on the stage of the Panhellenic elite.™

It was precisely the task of epinikion to counter the negative portrait
of Hieron and inscribe him into the tradition as a paragon of aristocratic
virtue. I suggest that the epinikian poets responded to this challenge—
and to the paradox of Deinomenid power and aspiration—by invoking
the figure of Kroisos.” On the one hand, Kroisos stood outside the Greek
world, as an Eastern potentate who exercised extraordinary power and
effortlessly culled incalculable weath from the gold-bearing Paktolus. On
the other hand, though non-Greek, Kroisos eagerly participated in the
circuit of aristocratic gift exchange: forming a xemia alltance with the
Spartans, gifting the Athenian Alkmeon, and making fabulous dedications
at Greek religious centers. This participation, so punciiliously docu-
mented by Herodotus, seems early on to have made Kroisos a kind of
“honorary Greek,” as well as a hero of the Hellenic aristocracy with his
own mythology.” It is perhaps no accident that the reign of Kroisos fell
right in the middle of the Greek aristocratic craze for a lifestyle of East-
ern—specifically Lydian—Iluxury.”” As T have argued elsewhere, this “cult
of babrosunz” was a lifestyle with clear political and social implications,
whereby some members of the Greek aristocracy aligned themselves with
the East in order to distinguish themselves from other elements in the
polis. In a sense Kroisos figured every archaic aristocrat’s wish-fulfillment
fantasy: fabulous wealth and power unconstrained by civic order.

Thus we might read Kroisos in epinikion as a mediating figure, revived
together with the “cult of babrosune” to accommodate the peculiar needs

4 Hieron’s campaign to assert his “aristocratic” virtues included massive expenditure on
horseracing, as well as dedications, special coin issues, and epinikia to commemorate his
victories. In all, he won three Olympic and three Pythian crowns for equine events and
commissioned seven major epinikia from Pindar and Bacchylides. He also, according to
Theoporpos (ap. Athen. Deipr. 6.232b), dedicated a tripod and a Nike of refined gold at
Delphi. For Hieron’s multimedia victory displays, see Dougherty 1993: 83-102.

5 Cf. Burnett 1985: 66—6%; Crane 1996: 65-66.

16 For Kroisos as an honotary Greek, see Hdt. 1.54.2; for traces of a Kroisos “mythology,”
cf. the famous Myson amphora representing Kroisos on the pyre (dated ca. 500 5.CE; now
in the Louvre, G 197; ARV? 238, 1638).

17 The traditional dates for Kroisos’s reign are $60-546 B.C.E. (see Hdt. 1,86.1), situating
him squarely between the celebrations of Lydian hoeury found in Alkman, Sappho, and
Alkaios and those preserved in the sympotic fragments of Anakreon, Simonides, and on
the “Anakreontic” vases of Attic red-figure {on all this material, see Kurke 1992}, It is
worth noting that both Bacchylides and Herodotus associate Kroisos with babro-compounds
(Bacch, 3.48; Hdt. 1.55.2; cf. Nagy 1930b: 263, 282).
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of the Deinomenid tyrants. On the one hand, only a non-Greek potentate
from the Eastern edge of the Greek world could adequately parallel the
outlandish authority the Western tyrants wielded. On the other hand,
Kroisos had already shown the way for the reintegration of such extraor-
dinary wealth and power into Greek elitist ideology.

. With that preamble, let us turn to consider the specific uses of Kroisos
in epinikion. Kroisos appears briefly in the last triad of Pindar’s Pythign
1, in the context of the poet’s extended exhortation to Hieron to continue
his lavish expenditure:

2., >

evaviel §° &v Sy maguévary,
ELTEQ T QuAels Gmodv Gdelav aiel xhbew, ur nbuve Mov damdvoag:

ombopPgotov alipnua d6Eag
olov dnovoutvav dvdpdy dlartay pavie
xal hoyiowg woi Gowdoic. ov @Biver Kpoi-
oov puLhOgomv GoeTd.
wWv 8¢ Tolop xehrtw xavtfipe vhta voov
ExBoa Dédagy natéyew moved pang (Pindar P.1.89-90, 92-.96)

But temaining in that blooming temper, if indeed you love always to be
sweetly spoken of, do not toil too much over expenditures. . . . Only the
acclaim of men o come, consisting of glory, reveals the way of life of men
who have passed away, by means both of chroniclers and poets. The kindly
generosity of Kroisos does not waste away, but everywhere a hateful report

holds down Phalaris, the one who cooked with the bronze bull, pitiless
in mind. ..

Pindar is, as often, elliptical about the precise nature of the expenditures
he exhorts; but there can be no doubt about the point of comparison
with Kroisos. As Gildersleeve observed succinctly, “dpetés ‘Generosity,’
as often.”"® In these lines, the generosity of Kroisos contrasts favorably
s.:r. the savagery of the sixth-century Sicilian tyrant Phalaris. While
Kroisos is associated with the openhanded giving of gold to the god (as
we shall see in Bacchylides), Phalaris has bronze fashioned intor-a hollow
bull as an instrument of torture. It is then not just a contrast of generosity
and savagery that the two enact, for all the violent illegitimacy of tyranny
is displaced onto Phalaris, while Kroisos attracts to himself all the cha-
risma of legitimate kingship. In the language of metals, Kroisos is associ-
ated with the pure gold of just sovereignty; Phalaris with the violent acts
of hubris that characterize Hesiod’s race of bronze.

Bacchylides 3 offers a more extended comparison of Hieron with

® Gildersleeve 1890: 252.
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Kroisos. After the victory announcement {14}, the poem launches into
hyperbolic praise of Hieron, described as 8Afog in line 8:

Bgonoe 6 Aladg

“& Towoevdaip[wv dvip,

Og g Znvog haydy

wheioragyov ‘Exhavov yéoug

olde mupywdivia rholrov un pehop-
POl RQURTELY OXOTD.

Bovel név ispd Bovbitowg Eoprai,

Bovoum gukoBeviog aywair (Bacch. 3.9-16)

And the crowd shouted . . ., “Ah, thrice-fortunate man, who has been allot-
ted from Zeus the honor of ruling the most people of the Greeks, and who
knows not to hide his towered wealth in black-cloaked darkness. The shrines
teem with ox-sacrificing festivals, the streets teem with hospitality to
strangers. . . .

These lines themselves make plain the paradox of Deinomenid authority,
for they point to the Sicilian tyrant’s incomparable power and wealth,
but do so in the form of the public acclamation of a Greek crowd at
Olympia."” The remarkable assertion, “Zeus has granted [him] the honor
of ruling the most people of the Greeks,” unparalleled in epinikion, sets
Hieron apart from all other Greek rulers, while the reference to his
“towered wealth” evokes the monumental building projects of Eastern
despots P It is revealing of the poem’s purpose that we are given no explicit
marker of where the quotation ends: the natural place is immediately after
oot (14), but the idea of “not hiding his wealth” is then picked up
with pév {15) and elaborated for another eight lines, which themselves
lead into the poem’s myth. That is to say, the poem allows us to hear its
entire length as the admiring shout of a Greek crowd, thereby enacting
the Hellenic approval it works to forge for Hieron”

19 Maehler (1982, vol. 2.43) punctuates with a period at the end of line 9, insisting that
lines 10£f. cannot be a direct quote. He offers two reasons: (1) the praise concerns Hieron’s
power in Syracuse, not his athletic victory at Olympia; and (2} there is no marker for the
end of direct quotation. I want to follow the traditon of Jebb 1905: 254-55, Wilamowitz
1922: 315, Burnett 1985: 67-68 in reading lines 10ff. as the quoted exclamation of the
laos in line 9, and I regard both of Maehler’s objections (1} and (2) as symptomatic of the
ideological work the poem is doing, rather than as fatal argnments against the possibility
of direct quotation. For the appropriateness of lines 10-14 as part of the traditional
makarismos of the athletic victor, see Frinkel 1973: 431n.12; Burnert 1985: 67-68, and
of., Pindar N. 11.11-16; Hdt. 1.31.3.

20 Cf. Deiokes {Hdt. 1.96-99); Alyattes {1.93); Cheops and the Great Pyramid (2.126);
in Bacchylides, cf. the language used for Kraisos’s palace and pyre (Bacch. 3.32, 49).

1 This is a remarkable instance of the phenomenon 1 have termed “scripred spontaneity”
in epinikion: cf. Kurke 1991: 122-25 for discussion of other, more local examples.
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It is significant too that the uses of wealth singled out for praise (and
linked by the doubled Bover . .. Bolovay) are the lavish expenditure on
festivals of the gods and human xenia. This pairing, repeated throughout
the poem, represents Hieron’s praiseworthy use of wealth as private
aristocratic gift exchange, rather than the public works of a city’s ruler.?
Then, in an almost imperceptible shift, we move from the streets of

Amwwmmﬁn (15-16) to gold tripods glittering before the temple at Delphi
—21):

Mapner § Umd poguaguyoic & yovoog,
douddhtoy Tomodwy oradiviwy
AGgofe vaol, td péydotjov &hoog
Doiffov nopd Kaorahiag [dletBpolg
Aehpoi démovow (Bacch, 3.17-21)

And gold shines with glimmerings, from the high-ornamented tripods set
up before the temple, where the Delphians manage the grearest grove of
Phoibos beside the streams of Kastalia,

Like the earlier unclosed quotation, this geographic elision collapses Syra-
cuse into the Panhellenic shrines of mainland Greece, even as it acknowl-
cdges the extraordinary wealth of the Western city.® Again the paradox:
Syracuse is both part of Greece and incalculably other, just as its ruler
both practices aristocratic gift exchange and unbalances the circuit of
charis by giving on a scale no other Greek can match. The stage is set
for Kroisos as comparandum: he alone can hold the two halves of the
paradox in suspension, as the other who is also the most revered model
for Greek elitist ideology.

Through the mediation of Kroisos and Apollo, the poem as a whole
plays out its praise of the two forms of gift-giving encapsulated in lines
15-16: human-divine gift exchange and the “horizontal” gifting of xenia
and festivity, The two are linked by the concept of charis and the image
of gold. First, picking up line 15, the poet offers a general injunction:
Bedv B[ed]v g dyhoiléBd yap Goiovog [8]Awv (“Let a man glorify the
god, for this is the best of prosperities,” 22).2 This leads into the “myth”
of Kroisos, whom we are told immediately “gold-sworded Apollo

2 Contrast the places where Kroisos is #ot invoked as a comparandum, where we find
explicit praise of Hieron's public works and civic expenditures: e.g., Pindar O. 1,12;
0. 6.95-96 (festival of Demerer and Kore); P. 1.35—40; P. 1.70; P. 2.56-58; P. 3.70-72.
GMM.rMumncvaEn indeterminacy of these lines is noted by Burnett 1985: 68; Crane
i M follow Jebb 1905: 256-57 and Burnett 1985: 69 in the interpretation of 6. . . &gLovog
[0]ABwv. For a different interpretation {“He [the god] is the best of prospetities”), see
Nagy 1990b: 276; Crane 1996: 67. Burnett 1985: 67-76 likewise emphasizes the thematic
importance of gold in Bacch. 3.
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guarded” at the fated fall of Sardis. This brief version is then elaborated
(in typical epinikian fashion). Kroisos responds to the fall of his city by
constructing a pyre on which to immolate himself, first challenging the
gods in direct speech:

“briofe Saipoy,
ol Bedv Eoulv] ydows;
nolu & Aartoibleg] dvak;” (Bacch. 3.37-39)

“O mighty divinity, where is the grace of the gods? And where is the lord,
son of Leto?”

The divine response to this challenge is immediate—Zeus sends rain to
quench the pyre and Apollo whisks Kroisos off to the enchanted land of
the Hyperboreans. The reason for this prompt solicitous concern and
remarkable translation to bliss? “Because of his piety, because of mortals
he sent the greatest things to holy Pytho” (61-62}. The reciprocal relations
of man and god are unproblematic and unmediated. The giving of lavish
gifts incurs a debt of gratitude (charis) from the gods and their motivations
and actions are transparent—precisely those of good xernoi toward their
human exchange partners.

It is worth noting in this context that, although it is specified that
Kroisos’s gifts were sent to Pytho (62), throughout the myth Apollo has
no Delphic epithets. He is youoi[ogog (28), Aatoid[ag] &vog (39), and
at the climactic moment of his translation of Kroisos to the Hyperboreans,
Aarovevi[c (58). While the god’s Delian connection may be appropriate
for his association with the Hyperboreans, there is a slight asymmetry
built into the reciprocal relations.”® That is to say, Kroisos offers lavish
gifts to Delphic Apollo, but it is the lord of Delos who reciprocates by
snatching him from harm and translating him to bliss. I suggest that this
asymmetry results from Bacchylides® careful avoidance of the topic of
Apollo’s oracular exchanges with Kroisos, which, if explored as they are
in Herodotus, would seriously problematize the poet’s radiant model of
human-divine gift exchange.” For in the world of oracular utterance, as
we shall see, the charis of the gods is ambiguous, their messages riddling,
their motives inscrutable, and thus the ideology of the oracle does not
sort well with the model of perfect human-divine xeniz the elitist tradi-
tion constructs.

25 O the connections of the Delian cult of Apollo with the Hyperboreans, see Jebb 1905
261 and ¢f. Hdt. 4.32-35. For a similar cultic asymmernry {though for a differenc reason}
in Pindar 1. 1, see Kurke 1991: 150-51.

26 Cf. Burnert 1985: 180n. 8: “Bacchylides suppresses all suggestion of the motif of the
misleading oracles that is so important to Herodotus: the poet’s Apollo is a receiver of
gifts, a giver of salvation and victory, but not an oracle-speaker.”
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.O:_w when the poet has made the transition back from Kroisos to
Hieron does he designate Apollo by the most riddling of his Delphic epi-

thets:

tooft] <ve> pév “EAAGS Exovow, [o]tuc,
@ peyoiviyte Tépuwv, BeAfjoe
paplev oto mheiova youoov
Aotilg meppar Bpotdv. (Bacch. 3.63-66)

b.s.& however many hold Greece, at least, no one of mortals will wish to
claim that he has sent more gold than you to Loxias, o greatly praised [or,
much-advised] Hieron.

Loxias, traditionally etymologized by the Greeks as derived from hoEag
“crooked,” is the epithet consistently used for Apoilo in contexts 9»._..
Emr:mrﬁ his opaque oracular persona.?” The built-in ambiguity of “Lox-
ias™ is enhanced in these lines, as Nagy has observed, by the double
meaning of peyatvnroc—=“he who is greatly praised,” but also “he who
receives great ainos.”* Hieron’s future is not yet secured: peyaivitog
suggests he must take to heart the exemplum of Kroisos and continue in
what Pindar calls his quldpowv doetd.

Beyond this parainetic warning, even the aristocratic model of perfect
human-divine charis must allow for the possibility of inexplicable misfor-
tune and contingency.?” Yet this shadow—this trace of uncertainty con-
jured by the name of Loxias—is quickly subsumed into aristocratic ideol-
ogy by another incarnation of Apollo in Bacchylides' evocation of the
an_EnEm .mo:m. The Admetos Song seems to have been one particular
instantiation of a genre of mythological hypothekai traditionally per-
formed in the context of the elite symposium,* Bacchylides uses the

allusion to ?.mm.navo the proper aristocratic response to life’s uncertainties.
As Apollo advises Admetos,

¥ See Jebb 1905: 262 and cf. Aesch. Ag. 1208, 1211, Ch. 269, 558, 500, 954, 1030
1033, Eum. 13, 61, 235, 241, 465, Seven 618, Prom. 669; Pindar P. 11.5; mEu.._._. O..H. mmu.
994; Eur. Bacchae 1336; El, 399, 1266, Herakl, 1028, fon 67, 243, 728, 774 .u.wm Wu&.v
MNWW.“M.QWO»,@_ 1084, 1438, Or. 165, 285, 1666, Pho. 409, 1703, Suppl. .uuu,m&. H”mu.ww

28 H e

. Mmmm_..wwwﬂ_whwﬂlﬂw. Nagy reads an implicit warning in the ginos of megainetos.

* Scodel 1979: 51-54, 62; Kurke 1990: 104—7; Wohl 1998: 149-50. The elitist slant of
the “Admetos Song” is clear from its opening lines, quoted by Aristophanes (Wasps 1238)
m:.& mcmv._nﬂnnn& by the scholia ad Joe.: Adpiwou Aoyov & Eraipe pafitw Tovg dyafoug
pides,/ wv Sy & anéxou yvoig dn dethdv Shiva yigus (“Having learned the saying
of _P.&Ennow. © companion, love good men and keep away from the base, knowing that the
gratitude of base men is slight,” Praxilla 3/749 PMG = Carm, conv. 14/897 PMG). For

the similarity of the sentiments expressed here with those found i i
e pomilarty of the ‘ound in the Theognidea, sce
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O & &vaE PAROMwY

.o oo ) hog gle @épfrog viv

“Bvatdv ebvio yon dudbpoug dikewy

yvibpag, 6t v adguov Syea

Hobvov aklovw gdog,

Y OTL mevinovt” Eren

Lodv Buddrhovtov telels.

bowa dodv elgoawve Bupdy Totito yag

#e@dEwy vréptatov.” {Bacch. 3.76-84)

And the lord Apollo [the herdsman?] said to the son of Pheres, “Since you
are mortal, you ought to cultivate twin notions, both that you will see only
tomorrow’s light of the sun, and that you will accomplish a life of fifty years
deep in wealth. Doing holy things rejoice your spirit; for this is the highest
of profits.”

Apollo’s recommendation to “cultivate twin notions” picks up and elabo-
rates a topos of sympotic poetry, in which the addressee is urged to turn
from contemplation of unhappiness or mortality to enjoyment of present
festivity.* Though one scholar reads this vignette as a democratizing
gesture—“a form of piety open to the very poor and the very rich as
well” —I would emphasize the elite sympotic context in which this carpe
diem sentiment regularly occurs.?? Faced with the uncertainty of the fu-
ture, it dictates the proper style of enjoyment and conduct.

But even this universal acknowledgment of uncertainty is reframed
within a specific sheltering structure of human-divine gift exchange, for
Admetos, according to tradition, was lavishly rewarded for his generous
xenia of Apollo by the god’s intercession with the Moirai to delay his fated
death.® According to FEuripides’ version, Apollo, angered over Zeus’s
execution of Asklepios, killed the Kyklopes who forged Zeus's lightning-
bolts. As punishment, Zeus compelled Apollo to serve a mortal man, and
s0 he worked as herdsman for the pious Admetos (Eur. Alk. 1-9). As
Apollo succinctly summarizes the story in the prologue to Euripides’ play:

oolou yagp avdpog bowg dv Erhyyavov
radog DEpnrog, ov Davely gouoauny,

31 Cf. Alkaios frr. 384, 335, 338, 346 V; Thgn. 567-70, 719-28, 757-68, 789-92,
877-84, 973-78, 1007-12, 104748, 1063-68, 1069-70b, Maehler 1982: 2.54-55 notes
how rare the idea of “twin thoughts” is {citing Epicharmos fr. 267 Kaibel as a parallel).
At the same rime, Machler acknowledges a close parallel for ebpgoive Bupdv in Mimnermos
fe. 7 W {= Thgn. 795), ofjv avted poéva téome.

3 Burnett 1985: 73-74 {quote taken from p. 74).

3 Different elements of the myth are referred to or narrated in Hes. Foiai fr, 54-57
Merkelbach-West; Aesch, Eum. 723-28; Eur. Alk.; Plato Sysp. 179b; Callimachos Hymn
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Molgag dohdwag fivesav 8¢ pot Beci
"Adpnrov @dny Tov TagovTin Expuyeiv,
dAkov BrehaEovTo Tolg witm vexpdv.
(Eur. Alk. 10-14)

Being holy myself, I happened upon a holy man, the son of Pheres, whom
I saved from dying by tricking the Fates; for the goddesses consented for
me that Admetos could escape immediate death by substituting another
corpse for those below.

As in Bacchylides” version, the emphasis falls on character or conduct
that is hosios (“holy” or “pious®), thereby winning extraordinary divine
recompense. If Kenyon’s supplement & Bouxdhog (“the herdsman”) at
Bacchylides 3.77 is correct, the poem explicitly reminds us of the bond
of xenia in the context of Apollo’s teaching, revealing the pattern of
human-divine gift exchange working behind the arbitrary phenomena
of mortality.*

Furthermore, the vignette of Apollo and Admetos allows the poet to
shift from the vertical to the horizontal axis—from lavish dedications
and festival celebrations (15) to quhoEevien (16). And this shift in turn
enables the thematic focus on human gift exchange which informs the
poem’s closing sequence. As Anne Carson has argued, the poem pivots
to this theme in the course of the priamel in lines §5-92:

(PEOVECYTL GUVETH YagUm' Babig uév
aldfe dpioviog Hdwo 5¢ ndviov

ol odmetar shggooiva & & youodg
avdol & ob Béug, moldv mfaglévia
yiigag, Baklewa]v almg dynoploom
nBav. doerals ve plév ol uvidel
Boordv Gpa ofmp]an péyyog, s
Motct viv to[épen] (Bacch. 3.85-92)

Ising things understandable to the thoughtful man: the deep air is unpolluted,
and the water of the sea does not rot, and gold is festivity, And it is not
allowed for a man, when he has passed by grey ofd age, to no.mdmw back
blooming youth, 5till, the light of achievement does not diminish together
with the body of mortals, but the Muse nurtures ir.

Qmméoﬁe ovveta yaghw signals the riddling quality of the priamel,
which, according to Carson’s reading, depends on the double inscription
of “gold” as a pure, untaintable natural element—like air and scawater—

to Apolle 47-54; Apoll. Bibl. 1.9.15, 3.10.3~4. Wohl 1998: 134-35, 162-70 emphasizes
the imporrance of human-human and human-divine xenis in Euripides® Alkestis.
M Jebb 1905: 26364 favors Kenyon's supplement; Maehler 1982: 2.54 is less enthusiastic.

ttriea s
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and as aristocratic expenditure for festivity {ebpoooiva).” I would simply
add to her interpretation the suggestion that in both of these forms,
“gold™ figures as an allegory for the proper aristocratic self: first, in its
personal integrity, then in its implication in the circuit of top-rank gift-
giving at banquet and symposium. In both these aspects, the poet’s depic-
tion of Hieron’s “golden” nature belies what was to become the judgment
of history (cf. D.S. 11.67.4, cited above): the Deinomenid tyrant partakes
of the amhoTng of pure gold, while avoiding avaricious stinginess {gpuiog-
yupie) in his lavish expenditures on evggocive. Carson’s doubled
reading of xQuo6g in the priamel suggests that the dgetd that forms the
conceptual counterpart to gold at line 90 is also double. It evokes both
Hieron’s extraordinary athletic achievement and his noble generosity
(what Pindar terms the guhbgpoav dperd of Kroisos). This double dpeté
then leads into the poem’s final lines, which construct a relation of perfect
gift-exchange reciprocity between patron and poet. For Hieron’s athletic
victory and his generous xenia of the poet engender in response the poem
of praise, significantly designated “the grace of the Kean nightingale” in
the poem’s last words (yapw Kntag dndovog, 97-98).%

The parallelism of divine and human charis is quite exact: as Apollo’s
“favor” preserves Kroisos among the Hyperboreans, so the poet’s “grace”
immortalizes Hieron in memory.” This perfect intercalation of divine
and human charis may remind us {incongruously) of Gelon’s quip abour
the demos of Megara Hyblaea as guvolunpa dyapurdtatov. I say “incon-
gruously” since, although poem and bon mot participate in the same
aristocratic value system, everything in the poet’s presentation is intended
to naturalize and thereby efface the politics implicated in this circuit of
charis. In the sack of Sardis (as in that of Megara Hyblaea), Apolio
responds to Kroisos’s indignant question, “Where is the charis of the
gods?” by the same process of “skimming off the fat,” while the poet, unsus-
prisingly, makes no mention of the fate of the “demos” of Lydia’s capital.

1. GIFT EXCHANGE, THE GROTESQUE BODY, AND THE CIVIC NORM

Thus epinikion deploys Kroisos programmatically to endorse the struc-
tures of aristocratic gift exchange, precisely where the wealth and power
of the epinikion patron have carried that system to almost unimaginable

¥ Carson 1984; cf. Burnett 1985: 75. On the opening words of line 85 as signaling a
riddle, f. Hes. WD 202-12; Pindar O. 2.85, I. 2.12-13 and see Maehler 1982: 2.58,
Morris 1996: 39 (though Morris reads the ainos message differently}.

3 Interpreting this phrase with Frinkel 1973: 467; Maehler 1982: 2.60-61; Burnert 1985:
76, 183-84n.29; Crane 1996: 69. Differently Jebb 1905: 266-67; Wilamowitz 1922: 316;
Woodbury 1969,

37 For the parallelism of divine and human charis, cf. Crane 1996; 69-70.
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extremes. The fashioning of this signification of Kroisos both entails and
requires 2 whole “metaphysics of gift exchange” in which the gods re-
spond reliably and unhesitatingly to the summons of their mortal ex-
change partner. If we turn from epinikion to Herodotus’s portrait of
Kroisos, we find this signifier for gift exchange riven with ideological
tensions and contradictions, multiply problematized and destabilized in
the histor’s shifting narrative. On occasion, Herodotus seems to offer us
the unproblematic gift-exchange figure of the praise tradition: thus we
get the extended rendition of his fabulous dedications at Delphi, the
Amphiareion, Ephesus, and Miletus (Hdt. 1.50-52, 1.92),% and his pious
and generous gift of gold to the Spartans for a cult image of Apollo
(1.69.4), These narratives {as long as we don’t attend too closely to
the narrator’s ironic juxtapositions) offer us an approximation of the
epinikian Kroisos, the “patron saint” of gift exchange. But with the
Lydian potentate’s two most famous encounters, we bump up against
the same civic hostility to gift exchange that we saw so forcefully embod-
ied in the third Samian narrative. With these two tales—the stories of
Alkmeon’s and Solon’s strange encounters in Sardis—we travel from the
ridiculous to the sublime, from the grotesque body to cosmic principles.®®

First, in the story of how the Athenian Alkmeonids originally became
nhpta Aoaumgol (“very distinguished,” 6.125.1), Herodotus maps the
effects of Eastern gift exchange on the male citizen body. Kroisos, learning
that Alkmeon the son of Megakles had been a “helper” (oupmofntwe)
to his emissaries sent to consult the oracle at Delphi, summons the Athen-
ian to his court in Sardis, When he arrives,

Kroisos presents to him as much gold as he can carry out on his body in a
single trip. And Alkmeon, with respect to this gift being such, presented
himself when he had made the following preparations: he put on a great
tunic {xtfva péyery) and left the fold of the tunic deep, and he put on the
widest kothornoi he could find and went into the treasure-house to which
they led him. And falling into a heap of golddust, first he crammed beside
his calves as much gold as the kothornoi would hold, then he filled the
entire fold [of the tunic] with gold and smeared the gold dust intq _the hair
on his head and took other [gold dust] in his mouth. [Thus] he came out

% Though even in these passages, there are odd inconcinnities that destabilize the picture
of perfect generosity: at 1.51.5, the dedication of the three-cubit gold statue of his “bread-
baker” {on which see duBois 1988: 110-16; Garrett and Kurke 1994: 80-83, and see
below on prostitutes and courtesans); at 1.92, the description of his execution of an enemy
on the “carding comb” (on which see below).

#1t is worth noting that both these encounters are anachronistic: both Alkmeon and
Solon belonged to the generation before Kroisos, but Greek tradition has paired them with
the most famous Lydian monarch {on Solon, see How and Wells 1928:1.66—67; on Alkmeon,
How and Wells 1928: 11.116, Thomas 198%9: 267n.79).







